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n 1972 the rock musical Hair

] - ]
closed afrer 1,742 performances on

Rrogdway, Comncidentally, the new "5
reck "' roll musical Grease began ifs

extended run thar same vear, For the

first time stnce the oldies revival of the

early 60s, fhe rock audience was Touok

TR o r.".'.; _.'l.J'-..’ (15 |.|_|-_|'|' FrAY .'|'||' lI'.'.l.'||'.-.;'_

e resull of this nostaleia was the
imcreased viahiliey of Back vocal LS
steeped in the smooth harmony stvle of
the ' 50, The Dells, who had been arovmd
since (933, were already experiencing a
resurgence of pop sales. Another Chicago
eromp, the Chi-Lites (formed as the Hi-
Lites in 1%W63), xev the rone of thix group-
harmaony revival fate in 1970 with Have
You deen Her, ten fopped themselves
with OH GIRL.

I Wew Yors, Atlaniic Records iurmed
flefropt 5 "|l|':'.'r||'||'.l § IFfer SMPErsiars afted
| :I'.|I||I |"-|'|'I||'.' IV |I'| ||’.'.'I”|"| ll|llll'|' e Years «f
Motown, A local group, Harlem's Main
."H'.,’l el (formerly the Poets I, ¥ ithestond
the dearh of their fead sineer, Donald
MePherson, and reached the top 5 with
Cdrd Crovodinge doing the honors on

EVERYBODY PLAYS THE FOOL.

It Philar
delphia, where
the vocal-group tradition was just as
emtrenched as in the Big Apple, producers
Kenny Gamble and Leon Huff were forg-
ing a dymasty with veteran groups Harold
Melvin and the Blue Noves (with rooes
gaing fack 1o 1933), the O Javs (1958),
and the Three Degrees (T ), often back-
g trem with a disco beal, Gamble and
Huff"s firsi release to go to No. 1 pop was
ME AND MRS. JONES, fraturing the
restifving of Billy Paul, an unknown who
hered cuf his lI'|;.I"u' record .:'I'.l' ViOars |:'|;I|"|I|'1'|"
Ricky Nelson was purged from the
musical pantheon by rock critics in the
fate 00y because he was a teen idof
and appeared in his family’s TV sitcom
Bt his recordings had been successful
primarily because they were substaniial.
Hix knowledee of rockabilly was exhaus

rive, and his INEIV e rJ_." SONEWFIIEES

[ fehiny aned Dewsey Burnette and guitarist

[
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James

Burton dis

plaved keen musical perception

Rick s resemiment over his lack of
acceprance ax a rock arrist boiled 1o the
surface in the bittersweet GARDEN PARTY,
wihiiedh [l frim bhack in the fap 10 for
the fiest time since the Brivish ivasion.
Unforturarely, hes belated resurreciion
had more to do with “American pie’
ﬂ.'rl'-..’;.'.'l-\;.'.;J I T |.'|'.' EfFy ..llr:'lr:l.u'n_ Fedfiiai o
fis Stone Canvorr Bard as paret of the
developing country-rock scene

Althaugh FM rock stations were
springing up and catering to the more
progressive-ariented listeners, Lop-4()
stations, as wuswal, plaved a wide spectriam
of stvies, Posi-bubbleenm tunes like
BRANDY by Looking Glass and Lobo's
I'D LOVE YOU TO WANT ME, Gilherr
€ Sullivan's music-haflish ALONE AGAIN
(NATURALLY ) arned the Sch Dimension's

SLEEP AT ALL were all foo SIare
for the hip stattons. However, America’s
debur single, A HORSE WITH NO NAME,
zovored to Ne, | on both sides of the
dicl as the three-man band filled the
miche vacated by the faltering Croshy,
Srills, Nash and no more Young. Similarly,
former Champs fim Seals and Dash
Crefts gor air play everywhere with their
SUMMER BREEZE.

During the 60s, the terms "folk
prisic’ and Vfolk-rock”™ had been so
abused by self-stvled, musically inclined
poditical activists that when Jim Croce
sirfaced in 1972 with YOU DON'T MESS
AROUND WITH JIM, he was labeled a
sirerer-sonewriter imstead of a folk musi
ctan, Croee' s years of I|'|II|.". prrE oa caffes
fronuses, s catclry melodies and s vivied
tle-collar imagery prabbed andiences
vor haard that he became probably the most
overplaved artist of the decade on AM
and FM. Atlantic Records must have
thought they had the next Jim Croce
when Buffalo Springfield producers
Charlie Greene and Brian Store browcehi

them Danny O Keefe, but he never

(LAST MIGHT) | DIDN'T GET TO [ came wp with another song equal o




GOOD TIME CHARLIE'S GOT THE BLUES.

Mac Davis scufffed through the 60x
tryving fo make it as a writer and performer, and
hangeing on 1o his day jobs. Then Elvis recorded
Davis” In the Ghetto in 1969 and returned 1o the
fiaf 10} after a four-vear absence. Suddernly every
body wanted Mac and his songs, In 1972 his
recordine of BABY DONT GET HOOKED ON ME
thot fo the fop of the charts, and Gallery cut fis
s | Believe in Music as the follow-up fo then
debut smash, NICE TO BE WITH You.

Hen ry Nilsvon also broke throwelr in 1964
Three Dog Night had theie fiest fop 00 with fns
commpesiiion Une. Seve ral months larer, Harey s
1964 flop of Fred Neil’s Evervbody’s Talkin’
reached the same heighis after it was featured
in the film Midnight Cowboy instead of Nilsson's
original swbmission, his own song | Guess the
Lord Must Be in New York City, Althouglt e
continned charting with s own composilions
Nidssonr T B bieeesy seller amd wewt a Ceramey
for best male vocal performance with 1972 s
WITHOUT YOU, which was penned by Tom Evans
and Peter Ham of Badfinger

Danny Hutton started out in show business
doing voices for Hanna-Barbera cartoons. He
cur several sides for their HEBR Tabel when i

branched our from kiddie records, A vear later,

3 (LAST NIGHT]
TO SLEE

he moved 1o
WM wihere he mef Cor
Wells, then of the FEnenues. Tn
TUAS The e I!||.'|'..I' a Hrired Sineer,
Charfes Neeron, and formed Three Doy
Vight, The croup head ears for (e niat rieal
BLACK AND WHITE is a good example. Written
inn 1955 by a fiolk duet, the some Kicked avorimel
foor veerrs. Samemy Davis S and Pete Seeper
prrcrale recordines of o, IF was even uved n o
CBS film abowt Peace Corps efforts to teach
English to Africans, Three Dog Nivhir feared
the reggae gronp Grevhound sing Black and
White in 1971 and “rockalized” it for their
.'l'i.'J,-.' i, | L

I the "505, Joliny Nash was o member of
Arthur Godfrey's vadie and television froupe
aid had a recovdine contract with ABC
Paramownit, He had one Tat with A Very Specal
Love and teamed ap with Paud Amka amd George
Hamilion IV for a secomd, The Teen Command
ments. He acted in several movies, including

Key Wilness and Take a Coant Step. wincfl was




1 DIDN'T 4
P AT ALL

: 1968 an the .'-urrlrlr.ll_'l' Blues™ psvchedelie
DIMENSION

wf i S
In the "60s Nash's musical
horizons expanded 1o include
vordd amd regeae. Hold Me Tight o

NMash's own Jad label made the top 5 here
and in Britain in 1968, His early-"70s collabo-
rarfion with the virtiwally unknown Bob Marley
produced rwo monsters, Stir It Up and | CAN
SEE CLEARLY MOW, which established borh
artises worldwide.

Al Green was born Tess than 50 miles from
Memphis, where he would record more than a
dozen s, |"I.'JI'. as Mot the H-"-'*.I’-'."l' -'1'|'|'-!'l firel,
“Ir's a mighry long way down rock "n’ rell” Ar
the aee of I3 Al moved 1o Michigan, where he
sang in gospel and secular groups, eventially
seoring a satiomal it with Back Up Train, Fro
ducer Willie Mirchell found Green stranded in
Widland, Texas, in 1968 and perswaded him to
come o Hi Records in Memphis. For the rest
of the decade, discs like I'M STILL IN LOVE
WITH YOU made Green a fixture on the charis,

NIGHTS IN WHITE SATIN was released in

second LP, Days of Future Passed. As @

single, it merely bubbled wnder Billboard’ 5

Hea 106, Four vears later, public taste had cought

e with the Moodv's hombastic sivle, and hoth
the 45 and the albiim sold like cran

'|..|'.-.u'|_1. g Frudly is written in jest, and some-
iimes thar goes for iF sones as well, Carfoonisi
Shel Silverstein wrote SYLVIA'S MOTHER as a
spoaf for Playboy, bit when Dr. Hook and the
Mecdiecine Show recorded if, e l.':l.'n'.rl.l'lr |'Jrl.'|';'.llll' I
for real, (Johimny Cash had nened the same trick
with Shel’s A Boy Named Sue in 196Y9.)

In 1966 the Ouisiders were Clevelamnd 5 ver
sion of the Younge Rascals, rning out Time
1I."|.-|'|[1-| |_|_'| ";1._- .;J.'.-._.II TRFee --:':Iir F l'ln'l"-. .”‘n'll:;'-e'."
Sy Creract and guitarist Walter Nims prompily
".'"'r"' tir Low Aneeles and formed Climax, 1 e
gronp stewgeled wanid the Sth D nsion' s
manaeer, Mare Gordon, siened them 1o his
Carousel! .".;r.r.le'." {xevon fo be renamed Rocky
Road). A vear later, they zoomed up the charts
with PRECIOUS AND FEW.

Dr. Oldie
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BLACK AND WHITE Three Dog Night « Music
h_:,.' Earl Bobanson, |:|.'r|-.'~. h:,' David Arkin. '|'i:l'|:||'|-1|:[|.'rll
Publishing Co., Inc. ASCAFE Dunhill 4317, Courtesy of
MO A Reconds, Inc, Mo, |*

You DON'T MESS AROUND WITH JIM Jim Croce -
Music and Iyrics by Jim Croce, Denlac Music/MCA Music
Publizshing, a division of MCA, Inc. ASCAP. ABC 11328,
1972, 1985 Saja Music Co, Courtesy of Saja Music. Mo, §#

| CAN SEE CLEARLY NOW Johnny Nash -
Muske and Iyrics by Johnoy Mash, Cayman Music, ASCAP.
Epic 10502, #1972 Sony Music Entenainment, Inc,
Produced wnder license rom Sony Music Special Products,
a division of Sony Music Entertainment, Inc. Mo, 1®

I'M STILL IN LOVE WITH YOU Al Green »
Music and lyrics by Al Green, Willie Mitchell and Al Jack-
son. Al Green Music Inc Trving Music Inc. BMIE Hi 2216,
I.'El 1972 Hi Reconds, Courtesy of Hi Records. No, 3®

ALONE AGAIN (NATURALLY) Cilhers O Stalliven «
Music and hynics by Raymond O Sullnan, CUS M. Inc. BMIL
MAM 3619, Counesy of Gramd Upright Music. No, 1*

(LAST NIGHT) | DIDN'T GET TO SLEEP AT ALL
The 5th Dimension « Music and Iyrics by Tomy Macaulay,
BMuocaulay Music Lid, ASCAP Bell 45195 #1972 Arisa
Records, Inc, Courtesy of Ansta Records, Inc, Mo, 8*

NICE TO BE WITH YOU Gallery » Music and
Iyrics by Jim Gold. Intenior Music Comp, BMI, Sussex 232,
B 1972 Sussex Reconds, Inc. Courlesy of Avant Gande
Enterprises, Mo, 4°

GARDEN PARTY Rick Nelson and the Stone
Canyon Band » Music and lyrics by Rick Nelson.
Mutragun Music, Inc. BMI. Decea 3298100 Courtesy of
MCA Reconds, e, MNo, 6%
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SUMMER BREEZE Seals amd ( 'r'r.!_i':l". « Music by
James Seals and Darrell Crofis, lyrics by James Seals
Dpwnbreaker Muose Co, BMIE, Warner Bros. (61N
5] 1972 Wirner Bros, Records Ine. Proslucedd under

b L

I'D LOVE You TO WANT ME Laobo -
|:.||-.;x I'-:. Eent Lavone, Famous Musie Corp,/karser Music
ASCAP Big Tree 147, Produced under license from
Aplantic Recording Corp, Mo, 2

PRECIOUS AND FEW Climax « Music and lyracs
by Walier Nims. Famous Music Corp. ASCAP. Carouscl

WSS, Courteay of Domomon Entertunment, Inc. Mo, A

A HORSE WITH NO NAME America » Music and
Iyrics by Lee Bunncll, WH Music Corp. ASCAF. Warner
Biros, 7555, ) 1972 Wamer Bros, Reconds Ine. Prodsced

wmder license Tromm Wamer Bros, Beconds Tnc, MNa, |

BRANDY (YOU'RE A FINE GIRL) Looking Cilass «
Bllusic mmd E:rlh'w 'I'-:. Elliot Lune, Chappell & Co, Inc./
Evie Music, Inc./5pruce Run Music. ASCAP. Epic 10574
B 1972 Sony Music Entertainmend, Inc. Produced under
hicense from Sony Music Special Products, a division of
"-.nr|:-. Blusie Entertmmmment. Inc, MNo. 1%

EVERYBODY PLAYS THE FOOL The Main
FJJ_::."N::.I'H'.'.'.I‘ # Musie and Iyrics by Kudy Clark, him
Bailey and Kenncth Williams, Giant Emterprise, BMI
RCA Victor 07X Courtesy of BMG Music/The RCA
Records Label, under license from BMG Dhipeci
Marketing. Inc. Mo, 3*

SYLVIA'S MOTHER . Hook and the Medicine
Shaw = Music and lyrics by Shel Silversicin, Evil Eve
Music, Inc. BMI Columbin 45562, Prodhuced amber license
from Somy Music Special Products, o dvision of Sony
Music Enteriainment, Inc. Mo, 5%

license from Wamer Bros, Reconds T

Music and
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@ OH GIRL The Chi-Lites « Music and lyrics by

Eugene Record. Unichappell Music Inc. BMIL Brunswick
55471, ® 1972 Brunswick Reconds, Inc. Courtesy of
Brunswick Special Markets, a division of Score
Productions. Inc. Mo, 1*

@ GooD TIME CHARLIE'S GOT THE BLUES

Danny O Keefe « Music and Ivrics by Danny 0" Keefe.
Wamer-Tamerans: Publ, Corp. BMIL. Signpost TO006,
Produeed under license from Atlantic Recording Coap,
Mo, GF

ME AND MRS. JONES Billy Paul + Music and
lyrics by Kenneth Gamble, Leon Huff and Cary Grillbsert,
Assomed Music, BMI. Philadelphia Intermational 3521,
Produced under license from Sony Music Special Products,
a division of Sony Music Enteriainment, Ine, Mo, 1#

Bagy DON'T GET HOOKED ON ME  Muae Diavis «
Music and lyrics by Mac Davis, Screen Gems-EMI
Music, Inc /Songpainter Music, BMI. Columbia 45615,
Produced under licenses from Sony Music Special Products,
a division of Somy Music Emenainment, Inc, Mo, 1*

WITHOUT YOU Nilssom » Music and lyrics by
Willimm Peter Hom sd Thamas Evans. Apple Music
Publishing Co., Inc. ASCAP. RCA Victor D604, Countesy
of BMIG Musie/The RCA Becords Label, onder license
froem BMG [Direct Markeding. Inc. Mo, 1*

MIGHTS IN WHITE SATIN The Moody Blues «
Music and Iyrics by Justin Haywand. TRO-Exsex Music,
Inc. ASCAP Deram B50021, C:_H.lrll.-x:.' ol !'iﬂ:l,'ﬂﬂll'r'l
Specinl Products, a division of PolyGram Becords, Inc.
Mo, 2#%
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