THE JACHSON 5 E S < .. THOMAS

e

LOBD «

Sl SISTER ROSE

L
=
=
=
"
:ﬂ-_:

I'|I.
!

LWASS

o
e

JAMES TAYLOR

- = U ILL0S 100+ 0V

+ WOO'H Aditll




»
F 4
@
@
-
v
g
<
-
-
i
a
=1
0
o
b3
<
F\\

' <]

AW GOLD
AMI-IS

Time Lk Wlani =

@ ABC The Jackson §
© CocoNuT Nilsson
€) MOTORCYCLE MAMA Sailcat

OPERATOR {(THAT'S NOT THE
Way IT FEELS) Jim Croce

ROCK AND ROLL LULLABY
B. 1. Thomios

WITHOUT LOVE (THERE IS
MNOTHING) Tim Jones

ME AND YOUu AND A DOG
NAMED BOO Lobo

HEARTBEAT—IT'S A LOVEBEAT
The DelFrance Family featuring
Tony DeFranco
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OH BABE, WHAT WouLD You
SAY? Hurricane Smith

SWEET MARY Wadswoerth Mansion

LEAMN ON ME Rill Withers

TREAT HER LIKE A LADY
Cormelies Brothers and Sister Kose

WE GOTTA GET YOU A WOMAN
i

HITCHIN® A RIDE Vaniry Fare
MONTEGO BAY Bobby Bloom
YOU'VE GOT A FRIEND James Tavior

WALK A MILE IN MY SHOES
o Sourht andd tire Believers

ARIZOMA Mark Lindsay
THE CANDY MAM Sammy Pavis Jr

DUELING BAMNJOS
Erie Weisshere amd Sieve Mandell

LAST SONG Edward Bear
THE GUITAR MAN Bread
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y 1971, James Tavior was recog-

mized as the living embodiment of
the post-hippie singer-songwriter move-
ment. But unil YOU'VE GOT A FRIEND,
culled from his thivd allbum, he hadn 't
enjoved a No. | single. The song was
written by former Brill Building tine-
ceith Carole King, who had fled New
York for laid-back California and dur-
ing rhe early 708 was hersel] making
the transition to solo recording artist.

Tayvlor and King were introduced to
each ather by Dannv Kortchmar, a gui-
tarist who had previously worked with
fiim im the Fiving Machine and with her
in the Citv. Ax Carole was recording her
landmark album Tapestry, James was a
few Blocks down Hie streel culling his
et Mud Shide Slhim and the Blue
Horizon, and You've Got a Friend
appeared on both sets. King decided not
fir release her version as a single, so
Tavior did—though when they toured
rogether that summer, they uswally
shared the song in a show-closing duer.

The singer-songwriler movement
created a new breed of artists, mosily

one-hit wonders but a few who proved

more endur-

ing. Harry Nilsson,
a former computer supervisor at a Los
Angeles bank, definitely fell into the lar-
rer camyp. By rive fime he weni fo
London with producer Richard Perry 1o
cut Nilsson Schmilsson, he already had
six other albums on the marker and had
enjoved a handful of hit singles of his
own as well as having written several
more for other artists. Bur thar altbm
pretty much established Nilsson's own
unique idenity, and COCONUT was rhe
third straight hirf @i vielded.

Jim Croce, on the other hand, was a
top-40 newcomer in 1972, The folk ver-
eran had fust cut a deal with the pro-
duction team of Tommy West (his old
Villanova college buddv) and Terry
Cashman, and OPERATOR (THAT'S
NOT THE WAY IT FEELS) was the sec-
ontd hir single off his first alfum. Lirtle

maore than a vear later, with his career
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rise. Croce died

i a plane crash.
Technical whiz Todd Rundgren made
his name as a recording artist in the
"6l wirh the Philly neo-Beatles band
Nazz, He cur his solo debur (as Bun,
the nickname given kim by Parii Smeith)
with the sivdio time he got in exchange
for producing rhe first album on Albert

Crrossman's Bearsville label (a r.r.-.-lr:l .I'!'.'l.
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American Dream). Rundgren claimed
fhal the unflamering stereolypes of WE
GOTTA GET YOU A WOMAN were meant
as a joke, bul the fledgling feminist
prroventert! derounced him just the same
Wirhr LEAN ON ME, Bill Withers pre

senfed guite another persona, thar of

" dulgl -

Ihe viilneraie bul strong male. Despite
the 1971 Crrammy-winning Ain't Mo
sunshine, Withers weas sl on an
assembly line manufacturing toilel sears

for Boeing 7475 when his second album

L debal A £

{including this single ) was released

in "72. The song was apparenily
r'.'."-_llll'.-.; .e.l iy r.r.'.-' ."ll'.'r.; e ol rrln.".;un'r Fie
he shared with his co-workers, foe
South had been writing and producing
hits for Billy Joe Roval since %605
before e gor s own sedo deal in 904
Fhe former sexsions guifarist from
.-1..'4'r.-.'.'r|'.' .;4||':ll|'.l."|'|: .;4' .’u.l_.'.l.l'n r.'.l'_ Brar I'I|'r.".'.'-.- -'r.'
message IYeies K an eclechic, colntm
roceted Soithern sonnd for its fike
WaLK A MILE IN MY SHOES.

The era was good o solo ariesis of
every stripe. All-round performer Sammny
_|r:||.ll.'|"- 1 .’:.'lr.l_.'.l.:'r.' r.l.-.:- |"-'-',I':' i |'I|.'.I T8 [idF r.l.-.:-
.'-.IJ.I'.'u firme i his life with the easv-listening
THE CANDY MAMN. The song, written by
Anthaorry Newlev and Leslie Bricusse, wes
introduced by Aubrev Woods in the chil
dren’s musical film Willy Wonka and the
Chocolate Factory. Bur if was MGM
Kecords boss Mike Curh (later lieu
rtenant sovernor of Califormial wio
nofed thal Dyavis charr siccess was al-
riovst alwavs with show tunes, and he had
the Rar Packer cover it Sammy disliked
the s, aned Newdley disliked Pyrvis " version,

bl borth wound up eating their words



Hobby Bloom began by eking out a
couple of regional hits with the Imagi
rraaficests i 4 SO0, bur he lossomed i Hhe
lare "00s as a writer, producer and sessions
singer on the bubblegum scene. He and Brifl
Building veteran Jefi Barry co-wrote
MONTEGO BAY afier Bloom became the first
aritst on [ |'n".|ll:', cmnother MGM |'.;J.I':'r'|I

Hurricane Smith was 49 vears old when he
dachieved his first pop hir in 1972, Bur as
Norman Smirh, he had been workine ar EM1
Records ' legendary Abbey Road studios in
London since 1933; as house engineer, e
recorded all the Beatles " albwems through
Revolver, He also e i ed Pink Flovd before
faking on s new name (from a Y32 Yvonne
de Carle Tick ) 1o become gn airdis? i Riis own
right. OH BABE, WHAT WouLD You SaY?
was his only top 10 stateside.

Cither seleisis hed varving siccess on the
charts, Lobo was the stage name for Kenr
Lavoie, a Floridian of French and Native
American descent, and ME AND YOU AND
A DOG NAMED BOO was the first single of
a career that lasted the resi af e decade. Tom
Jones was riding high on the strength of his
network TV show when he revived Clyde

MePharrer's rlivvtim and blues chestom

WITHOUT
LOVE (THERE IS NOTHING).
Mark Lindsay rocked as lead sineer of
Paul Revere and the Raider 5, ."!'|J|' HE cover of
the English band Familv Dogg's ARIZONA was
closer o e countrvpolitan sivie e came 1o
W5E 1% o ey qrtist

B 1 Thomas, whe launched his career in a
Houwston bar band called the Trivmphs, became
a household sound after topping the charts
with the ubiguitous Raindrops Keep Fallin®
on My Head {from Butch Cassidy and the
Sundance Kid) in 1969 A larer hit, ROCK AND
ROLL LULLABY, was raken from a 1972 album
with an all-star cast featuring Duane Eddy on
guitar and e Blossoms and Dave Somervifli
{once of the Diamonds ) on backup vocals. The
nostaleic ballad _|'.Ir|"|r.l_'._:4'r." T ieiwmas el = Ay
move fer ihe country field,

Among groups, Bread's fifth LP {after which
the sofi-rock 2ROy cased o a sheady deciine)

wils named after its hir single, THE GUITAR MAMN,



anned the
guitar solo was in fact plaved by
top sessions drummer Jim Kelimer Edwerd
Bear was the original name of Winnie the Pooh,
and LAST SONG was the first of two American
hits for the Canadian trio that assumed the
rotiker,

Cult favorite HITCHIN' A RIDE was the sec-
ond of twoe American hits by the British guintet
Vaniry Fare. MOTORCYCLE MAMA furned ot 1o
be the only top-40 single for Sailcal, a country-
rockish duo featuring Muscle Shoals hanpgers-
init Court Pickern and fohn Wyker. The DeFrance
Family was already one of the hotrest groups in
Canada when American teen-magazine publisher
Charles Laufer formed his own label {distrib-
tited by 20th Century) to launch the quinter state-
sice with HEARTBEAT—IT'S A LOVEBEAT.

TREAT HER LIKE A LADY, meanwhile,
kicked off the brief career of the Miami soul-
pop family group Cornelius Brothers and Sister

Rose. ABC was the [ wiow-up fo the Jackson 5's

debur No, 1, | Want You Back.
Principal writer-producer Freddie
Ferren cuf both songs al the same lime,
with the former being little more than the
mpesie to the chorws of T Want You Back repeied
aver and over,

Cine of the most unlikely songs to hir the
pop charts in the early "70s was DUELING
BANJOS, written and recorded in 1955 as
Feuding Banjos by country star Arthur “Guitar
Boogie " Smith (and based on an older tradi-
fional fune ). The Dillards made it popular on
the folk circwir in the mid- 60z, and their
arrangement was picked up by Eric Weissbherg
and Steve Mandell.

When author James Dickey heand thar version
on the radio, he thought it would fit perfectly
into the film adaptation of his controversial
adventure novel Deliverance. Director John
Boorman brought Weisshery and Mandell on
location fo teach the actors how lo mime the
square-off scene between a banjo-plucking
country boy and a guitar-picking city boy. And
when the film starring Burt Revnolds became one
af the biggest movies of the vear, Dueling Banjos

put the backwoods sound high on the charts.

John Morthland
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€ ABC 7he Jackson 5 « Music and Iyrics by Deke
Richards, Berry Gondy Jr., Freddic Perren and Fonce
Mizcll. Jobete Muosic Co., Ine. ASCAP. Motosan 1163
(1970, Courtesy of Motown Record Company, L.P., by
armrangement with PolyGram Special Markeis, a Division
of PolyGram Group Distribation, Inc, Mo, 1*

e COCONUT Nilsson » Music and lyrics by Harry
Mikszon, EMI Blackwood Music Inc. BMI, & 1972 BMG
Music, RCA Victor 0718 (1972, Courtesy of BMG
MusicThe RCA Reconds Label, under license from BMG
Dhrect Marketing., Inc. Mo, §*

€ MOTORCYCLE MAMA Sailcat « Music and lyrics
by John Wyker. Singing Wire Music Inc. BMI ® 1972
Elektra Enterminment. Elektra 45782 (1972). Produced
under license from Elekira Entertainment, No. 12#

OPERATOR (THAT'S NOT THE WAY IT FEELS)
Jim Croce » Music and Iyrics by Jim Croce. Denlac Music
Co/MCA Music Publishing. a Division of MCA Inc, ASCAP
ABC 11335 (1972), Courtesy of Saju Music Co. No, 17#

ROCK AND ROLL LULLABY B. J. Thomas «
Mugic and Iyrics by Barry Mann and Cymhia Weil,
Screen Gems-EMI Music Inc /Summerhill Songs. BML
@ 1972 Scepter Records, Scepter 12344 (1972). Courtesy
of Highland Music, Inc. Mo. 15*

@ WiTHOUT LOVE (THERE IS NOTHING) Tom
Jones » Music and lyrics by Danny Small. Unichappell
Music, Inc. BML. Parrol 40045 {19704, Counesy of
PolyGiram Special Markets, a Division of PolyGram
Group Distnibution, Ine. No. 5%

€ SWEET MARY Wadsworth Mansion  Music and
Iyrics by Steve Jablecki. Big Hawk Music Ine /Kama
Sutra Music, Inc. ofo EMI Unart Catalog Inc. BMI,
Sussex 2090 (1971}, Courtesy of Taby Records, Mo, 7*

ME AND YOU AND A DOG NAMED BOO Lobe «
Music and bymics by Eent Lavoie. Famous Music Comporion
Eoanser Music, ASCAPR HI_H Tree 112009710 Produced
under license from Atlantic Recording Corp, Mo, 5

HEARTBEAT—IT'S A LOVEBEAT The DeFrance
Family featuring Tony DeFrance » Music and Iyrics
by William Gregory Hudspeth and Michael Kennedy, Davad
Schine & Co, Inc, ASCAR P 1973 Pnlg.l: wam Records, g
20h Century 20500 1973). Courtesy of PolyGeam Special Mar
kets, a Division of PolyGram Group Distabuton, Inc. Mo, 3

OH BABE, WHAT WOULD You SAY?
Hurricamne Smith « Music and Iy s h:\ = 5. Smath
['Is:l;'-]'q:il & Co. ASCAP (B 1972 l".-.|1||-.'-| Recornds. Inc
Capitod 3383 (1971). Courtesy of Capitel Records, Inc,,
under license from CEMA Special Markets, Mo, 3¢

LEAN ON ME Bill Withers « Music and lyrics by
Bill Withers. Imeror Music Corp, BMI, % 1972 Sony
Music Entenaimment, Inc. Sussex 235 (1972). Under

license from Sony Music Special Products, a Davision of
S0y Music Entertainment, Tnc. Mo, 1°

TREAT HER LIKE A LADY Cornelins Brothers
ard Sister Rose » Music and Iyrics by Eddie Comelius
EMI Linant Catalog Inc/Stage Daoor Music Publ. BMI.
United Artists 30721 (1971 Courtesy of Capitol Reconds,
Ine.. uisder heense Fromm CEMA '*{Fu_'qn.n.l Markels, No. 1%
WE GOTTA GET YOU A WOMAN  Rurtr « Music an
Iyrecs by Tioshd Hklll«.l!:rl,'l'. Earmark MusscScereen Ciemms-
EMI] Music Inc. BML Ampex 31001 (1971). Courtesy of
Bearsville Records and Bhing Records, Inc. Mo, 209
HITCHIN® A RIDE Vaniry Fare « Music and Iyrics
by Peter Callander and Mich Murray, Intune Ine SSongs
o I-’:l'l:».lf wam Imemational, Inc. BMI F’.l!_'-,' Uiz 21025
{1970, From Roger Easterby Management. Mo, 5*

“fndicares kighest Billboard charr position
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MONTEGO BAY Bobby Bloom « Music and lyrics by
Jeff Barry and Bobby Bloom. EMI Unan Catalog Inc. BML
L&RMGM 157 (1970). Courtesy of PolyGram Special Mar-
kets, 4 Division of PolyGram Group Distribution, Inc. Mo, 8%

YOU'VE GOT A FRIEND James Tavlor » Music
and Iyrics by Carole King. Colgems-EMI Music Inc.
ASCAP. Wamer Bros. 7498 (1971). Produced under
license from Warner Bros, Records Inc. Mo, 1*

WALK A MILE IN MY SHOES Joe South and the
Believers s Music and lyrcs by Joe South. Lewery Music Co.
Inc. BML Capitol 2704 (1970, Counesy of Capilol Reconds,
Ine., under license from CEMA Special Markets. Mo, 12%

ARIZONA Mark Lindsay » Music and lyrics by Kenny
Young. Kangaroo Music, Inc. ASCAP. Columbia 45037
{19707, Under license from Sony Music Special Products,
a Division of Sony Music Entertainment, Ing, Mo, 10

THE CANDY MAN Sammy Davis Jr. « Music and
lyrics by Leslie Bricusse and Anmhony Newley. Taradam
Music, Inc, BMI, MGM 143230 (1972). With the Mike Curb
Congregation, Couriesy of PolyGram Special Markets, o
Division of PolyGram Group Distribution, Inc. Mo, 1#

DUELING BANJOS Eric Weissberg and Steve
Mandell = Music by Arthur Smith. Combine Music
Corp. BMI. ® 1972 Warner Bros, Records Inc, Warner
Bros, 7639 (1973), Produced under license from Warner
Bros. Records Inc. No. 2*

LAST SONG Edweard Bear « Music and Iyrics by Law-
rence Wayne Evoy, Eeyor Music, CAPAC, ® 1972 Capitol

Reconds, Inc. Capitol 3452 (1973). Countesy of Capito] Rec-
ords, Inc., under license from CEMA Special Markets, Mo, 3*
THE GUITAR MAN Bread » Music and lyrics by David
Gates. Kipahulu Music Co. ASCAP. & 1972 Elekira Entertain-
menl. Elektra 43807 {1972}, Produced under license from
Elekira Entertmnment. No. 11*
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ABC The Jackson 5
COCONUT Nilsson
MOTORCYCLE MAMA Sailcat

OPERATOR (THAT'S NOT THE WAY
IT FEELS) Jim Croce

ROCK AND ROLL LULLABY
B. J. Thomas

WITHOUT LOVE (THERE IS NOTHING)
Tom Jones

SWEET MARY Wadsworth Mansion

ME AND YOU AND A DOG
NAMED BOO Lobo

HEARTBEAT—IT'S A LOVEBEAT
The DeFranco Family featuring
Tony DeFranco

OH BABE, WHAT WouLD You SAY?
Hurricane Smith

LEAN ON ME Bill Withers

TREAT HER LIKE A LADY
Cornelius Brothers and Sister Rose
WE GOTTA GET YOoU A WOMAN
Runt

HITCHIN' A RIDE Vaniry Fare
MONTEGO BAY Bobby Bloom
YOU'VE GOT A FRIEND

James Tavior

WALK A MILE IN MY SHOES
Joe South and the Believers

ARIZONA Mark Lindsay

THE CANDY MAN Sammy Davis Jr
DUELING BANJOS

Eric Weissbereg and Steve Mandell
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