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[ Minnie Riperton and Phoebe

Snow are often remembered
together by '70s AM radio listeners, it
is probably because both had the only
top-40 pop hits of their careers on the
charts at the same time. In fact, in the
week of April 12, 1975, their respective
songs were nestled nearly side by side in
Billboard's top five. In retrospect, it
seems somehow fitting that they should
have been together: Both singers had
remarkably impressive voices, and both
met adversity head on, with equally
impressive courage and dignity.

The youngest of eight children. five-
octave—voiced Chicago native Minnie
Riperton studied opera until the girl-
group craze of the early 1960s led her 1o
join the Gems, who sang background
vocals and toured for Chess Records. In
the late '60s, she was a featured singer in
the psychedelic soul group Rotary
Connection, and her work there led
Stevie Wonder to ask her to join his back-
up group, Wonderlove, as well as
to produce her as a solo artist. It was not
long after the dazzling LOVIN' YOU
topped the charts that Riperton was diag-
nosed with cancer, but she contintted to
perform as she openly battled the spread-
ing disease. She became a spokesperson

for the
American Cancer Society, and received
its Courage Award from President Carter
at a White House ceremony in 1977. She
died in July 1979.

Phoebe Snow grew up in Teaneck,
New Jersey, where her mother ofien
entertained folk music friends such
as Pete Seeger and Woody Guthrie.
Appropriately, Snow began her career
singing in Greenwich Village coffechous-
es, and it was there that she was discoy-
ered and offered a recording contract by
Leon Russell’s Shelter Records. POETRY
MAN, with its earthy, jaz
made the smoky-voiced Snow an immedi-
ate star in early 1975, but at the end of
that year her life changed abruptly when

hlues sound,

she gave birth to a severely autistic child.
A single mother, Snow declined the
advice of doctors and chose not to insti-
utionalize her daughter; instead keeping
and caring for her at home. While thar
decision effectively derailed Snow's




record-
ing career; she
remained a familiar voice, as evidenced
by the many commercial jingles she's
sung over the years.

Another big-voiced singer who made
a special mark in 1975 was Linda
Ronstadr. While she had previously been
regarded as a folk and counny-rock
singer because of songs like 1967's
Different Drum and 1970's Long Long
Time, her powerful rendition of Betty
Everett’s early-"60s R&B tune YOU'RE
NO GOOD irrevocably changed all that,
setting the talented Ronstadt on a course
toward \H/)(’l‘\/(H'(/UHI.

Though he had been a bona fide
superstar since the late 1960s, country-
pop performer Glen Campbell had never
achieved a No. 1 hit before RHINESTONE
COWBOY. Campbell had stumbled upon
songwriter Larry Weiss's original version
of the song one day on his car radio, and
was still trying 1o track down a copy of it
when a Capitol Records executive, know-

ing the singerwas always looking for

material to cut, happened to play it for
him in his office. Campbell took the coin-
cidence as a sign he should record the
song, which he promptly did. and while
Weiss's version never made it Campbell's
galloped to the top of the charts.

The wild, untamed horse known as
WILDFIRE probably would not have been
suitable for one of the “star-spangled
rodeos” Campbell sang about, but
California country-rocker Michael
Martin Murphey's sagebrush saga
certainly captured the imaginations of
listeners, who made the song a top-five
hit. Another California group with an
evocative, country-flavored hit that year
was the Doobie Brothers. Inspired by
their stay in Mississippi during an early-
'70s towr; guitarist Patrick Simmons’
infectious BLACK WATER wasy the first
No. I hit of this veteran roots-rock band's
long career.

Tronically, two memorable songs from
1975 came from country artists whose
respective hits went squarely against type.
Springfield. Missouri's Ozark Mountain
Daredevils were primarily known for their
rollicking mix of old-time string band
music and Southern boogie, but their

t biggest hit came with the decidedly pop



(and Todd Rundgren—like) JACKIE
BLUE. Likewise, Phoenix, Arizona,
native Jessi Colter; a singer-songwriter
whose first marriage, to rock 'n’roll’s “King
of Twang." guitarist Duane Eddy, ended in 1969,
was known as a member of country music’s
“outlaw " movement when she, as produced by
her second husband, outlaw pioneer Waylon
Jennings, had a major pop hit with the heart-tug-
ging ballad 'M NOT LISA.

Nineteen seventy-five also saw « number
of artists from the 1960s make trivmphant
returns to the charts. Frankie Valli, whose
Jamous falsetto propelled a plethora of hits
for the Four Seasons during the early and
mid-"60s, had not had a top-10 hit in eight vears
when MY EYES ADORED YOU, penned by long-
time Four Seasons producer Bob Crewe and his
writing parmer, Kenny Nolan, revived Valli’s
career.

Crewe and Nolan were also responsible
for LADY MARMALADE, « lusty dance hit that
reignited the career of Labelle. Comprised of
lead singer Paiti LaBelle, Sarah Dash and Nona
Hendryx, the group got its start in Philadelphia
in 1961 as Patti LaBelle and the Blue Belles,
scoring a top-20 girl-group hit with 1 Sold My
Heart to the Junkman. It was over a decade
before they scored another major hit, but Lady
Marmalade, expertly produced by New Orleans

legend Allen Toussaint, helped put
Labelle back on track.

Crewe and Nolan were not the only veterans
to author major hits in 1975. Producer Chips
Moman, who had worked with the Box Tops and
Merilee Rush, among others, co-authored and
produced B. J. Thomas's (HEY WON'T YOU
PLAY) ANOTHER SOMEBODY DONE
SOMEBODY WRONG SONG, the longest named
single ever to be a No. 1 hit. And “Captain”™
Darvl Dragon and his wife, Toni Tennille, who
toured as members of the Beach Boys” backup
band in the early '70s, went from unknowns to
stars with their version of "60s song-writing
machine Neil Sedaka’s LOVE WILL KEEP
US TOGETHER.

Sedaka resurrected his career with that song
and two of his own No. [ hits in 1975 (Laughter
in the Rain and Bad Blood), all of which
stemmed from the appropriately titled Sedaka's
Back—an album that featured a number of tracks
he had recorded in England with the British
group 10cc. Like Sedaka, 10cc had deep pop
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roots. Singer
and guitarist Evic Stewart had been in
the Mindbenders, who, besides backing Wayne
Fontana on the 1965 hir Game of Love, had
scored their own in 1966 with A Groovy Kind
of Love. Another member, Graham Gouldman,
had penned numerous British Invasion hits such
as the Hollies” Bus Stop and the Yardbirds' For
Your Love. While 10cc were pretty big in the
U.K. in the mid-"70s, only a few of their songs.
like the Beatlesque I'M NOT IN LOVE, became
hits in the U.S.

Speaking of things Beatlesque, longtime
Abbey Road engineer Alan Parsons was the pro-
ducer who helped the Scottish group Pilot make

a three-point landing with MAGIC, their lone U.S.

hir. And it was the Beatles producer himself,
George Martin, who worked his control board
magic on SISTER GOLDEN HAIR, « hit for the
group America that was highlighted by a text-
book George Harrison My Sweet Lord—ish slide
guitar solo.

Another group that fared better in their
English homeland than in America was Sweet, a

hard-rocking band with a bubblegum
center. While never the teen idols here
that they were in London, the band. led by
vocalist Brian Connolly and tom-tom—pound-
ing drummer Mick Tucker. did score their share
of stateside hits—such as the frantic, oursiz
BALLROOM BLITZ.

Of course, by the end of 1975, there was
plenty of ballroom blitzing going on throughout

the U.S. in the form of mirror balls and strobe
lights, as a new dance trend began to sweep the
country. LAy Earth, Wind and Fire had started
v R&B band in 1969, but after
adding singer Philip Bailey, leader Maurice

out as a jazs

White began to steer the band toward a more
pop-oriented sound. SHINING STAR, from their
breakthrough album, That's the Way of the
World, helped instigate this new soul music
craze, as did THAT'S THE WAY (I LIKE IT), one
of several influential mid-"70s hits by Hialeah,
Florida, native Harry Wayne Casey and his hot-
ter-than-hot group, KC and the Sunshine Band.
By the end of the year; people all over the coun-
try were jamming clubs to do the Hustle and
shout “uh-huh, wh-huh”—and help usher in the
phenomenon known as disco.

—Billy Altman
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THAT'S THE WAY (I LIKE IT) KC um/ the
Sunshine Band « Music and lyrics by Harry Case
.md Richard Finch. Longitude Music Co. BMI l K. 1015,
® 1973 Sunnyview Records. Produced Under License
From Rhino Records Inc.. By Arrangement With Warner
Special Products. No. 1%

LONG TALL GLASSES (I CAN DANCE) Leo
Saver « Music and lyrics by David Courtney and Leo
Sayer. MCA Tne. ASCAP. Wamner 8043, ® 1974 Chrysalis
Records, Inc. Produced Under License From Rhino Record
Inc.. By Arrangement With Warner Special Products. No. 9%

LADY MARMALADE [abelle » Music and lyrics by
Bob Crewe and Kenny Nolan Helfman. Stone Diamond
Music Corp./Tannyboy Music Co. BMI. Jobete Music Co.,
Inc./Kenny Nolan Publishing. ASCAP. '

® 1974 Suu\ Music Entertainment Inc.
From Sony Music § pecial Products, A Division Of Sony
Music, A Group Of Sony Music Entertainment Inc. No. 1*

MAGIC Pilot « Music and lyrics by David Paton and
William Lyall. Sereen Gems-EMI Music fnc. BMIL EML
3992. ® 1974 EMI Records. Ltd. No. 57

BALLROOM BLITZ Sweer » Music and lyrics by Mike
Chapman and Nicky Chinn. BMG Songs Inc. ASCAP.
Capitol 4055. ® 1973 Capitol Records, Inc. No. 5%

JACKIE BLUE Q:zark Mountain Daredevils
Music and lyrics by Larry Lee and Steve Cash. Irving
Music Inc. BMI. A&M

Courtesy of A Records, Under
POLYGRAM SPECIAL MARKE
PolyGram Group Distribution. Inc.

WILDFIRE Michael Martin Murphey « Music and
lyrics by Michael Murphey and Larry Cansler. Warner-
Tamerliane Publ. Corp. BMI. Epic 50084, ® 1975 Sony
Music Entertainment lnc. Under License From Sony
Music Special Products. A Division Of Sony Music, A
Group Of Sony Music Entertainment Inc. No. 3
POETRY MAN Phoehe Snow « Music and lyrics by

Phoebe Snow. Almo Music Corp. ASCAP. Shelter 40353,
® 1974 Sheler Recording Co., Inc. No. 5%

¢ from
division of
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DANCE WITH ME Orleans « Music and lyrics by
John J. Hall and Johanna Hall. EMI Blackwood Music
Inc./Siren Songs. BMI. Asylum 45261. ® 1975 Elekira/
Asylum Records. Produced Under License From Elektra
Entertainment Group. No. 6

I'M NOT LISA Jessi Colter » Music and lyrics by Jessi
Colter. Capito} 4009. ® 1975 Capitol Nashville. No. 4

MY EYES ADORED YOU Frankie Valli « Music
and lyrics by Bob Crewe and Kenny Nolan Helfman.
Kenny Nolan Publishing/Jobete Music Co., Inc. ASCAP.
Stone Diamond Music Corporation/Tannyboy Music Co.
BML. Private Stock 45003. ® 1974 The Four Seasons
Partnership. Produced Under License From The Four
Seasons Partnership. No. 1

YOU'RE NO GOOD Linda Ronstadt « Music and
lyries by Clint Ballard Jr. Beardog Pub. Co. ASCAP.
Capitol 3990. ® 1974 Capitol Records, Inc. No. 1

SHINING STAR Earth, Wind and Fire « Music and
lyrics by Maurice White, Philip Bailey and Larry Dunn.
EMI April Music Inc. ASCAP. Columbia 10090. ® 1975
Sony Music Entertainment Inc. Under License From Sony
Music Special Products, A Division Of Sony Music, A
Group Of Sony Music Entertainment Inc. No. 1

WHY CAN'T WE BE FRIENDS? War « Music and
lyrics by Sylvester Allen, Harold Ray Brown, Morris
Dickerson, Gerald Goldstein, Leroy “Lonnie™ Jordan, Lee
Oskar Levitin, Charles Miller and Howard Scott. PolyGram
International. ASCAP. United Artists 629. ® 1975 Avenue
Records, A Division Of Audio Visual Entertainment, Inc.
Courtesy of Avenue Records. No. 6

LOVE WILL KEEP US TOGETHER Captain and
Tennille s Music by Neil Sedaka, lyrics by Howard
Greenfield. Entco Music. BML A&M 1672, ® 1975 A&M
Records, Inc. Courtesy of A&M Records, Under license
from POLYGRAM SPECIAL MARKETS, a division of
PolyGram Group Distribution, Inc. No. 1
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(HEY WON'T YOU PLAY) ANOTHER SOMEBODY
DONE SOMEBODY WRONG SONG 8. .J. Thomas
* Music and Jyrics by Chips Moman and Larry Butler.
Screen Gems-EMI Music Inc./Sony/ATV Songs Tree
Publishing. BMI. ABC 12054. ® 1975 MCA Records.
Inc. Courtesy of MCA Records, Inc. No. 17

RHINESTONE COWBOY Glen Campbell « Music
and lyrics by Larry Weiss. House of Weiss Music Co/
Twentieth Century-Fox Music Corp. ASCAP. Capitol
4093, ® 1975 Capitol Nashville. No. 1

SISTER GOLDEN HAIR America » Music and
lyrics by Gerry Beckley. WB Music Corp. ASCAP. Warner
8086. ® 1975 Wamner Bros. Records Ine. Produced Under
License From Warner Bros. Records Inc. No, 1*

BLACK WATER 1hie Doobic Brothers « Music and
Iyries by Patrick Simmwons. Lansdowne Music Publishers/
WB Music Corp. ASCAP. Warner 8062. ® 1974 Warner
Bros. Records Ine. Produced Under License From Warner
Bros. Records Inc. No. 1#

I'M NOT IN LOVE /0cc » Music and lyrics by Graham
Gouldman and Eric Stewart. Man-Ken Music L. BML
Mercury 73678. ® 1975 Mercury Records 1id. (London).
Courtesy of POLYGRAM SPECIAL MARKETS. a division
of PalyGram Group Distribution, lnc. No. 2%

SKY HIGH Jigsaw » Music and lyries by Desmond
Dyer and Clive Scott. Duchess Music Corp. BMI. Chelsea
3022, ® 1975 Cavalcade Records. Cherry Lane Music
Publishing Co.. Inc.. by arrangement with Celebrity
Licensing Inc. No. 3%

LOVIN' YOU Minnie Riperton » Music and lyrics by
Richard Rudolph and Minnie Riperton. Dickiebird Music
and Publ. Corp./Embassy Music Corporation. BMIL. Epic
50057. ® 1974 Capitol Records, Inc. No. 1*
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