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e erhaps it was something in

the water, or the shrimp on
the barbie, or maybe some secret
ingredient in those Vegemite sand-
wiches so popular in the land down
under. Whatever the reason, 1978 cer-
tainly was a yvear in which songs from
Australia, or performed by Australians,
or having some connection to Australia,
had pretty good chances of being hits.
And if the connection had anything to
do with a Gibb—as in the Brothers
Gibb, otherwise known as Brishane,
Australia’s, Bee Gees— well, everyone
involved could probably start heading
straight for the bank. because they'd
just struck AM Gold.

Take the case of Yvonne Elliman, the
Hawaiian-born singer who played Mary
Magdalene in the rock opera Jesus Christ
Superstar for four years in the early
1970s (and in the 1973 film version) and
later toured as a backup singer for Eric
Clapton. Elliman’'s voice so impressed
Barry, Robin and Maurice Gibb that
when they began working on the music
for the film Saturday Night Fever, they
wrote How Deep Is Your Love specifical-
Iy for her. When their label insisted that

Elliman was given another tune from the
movie, IF | CAN'T HAVE YOU, and it, like
How Deep Is Your Love, became a No. 1
hit—the fourth Bee Gees—penned
Satwurday Night Fever track to do so.

No performer was closer to the Bee
Gees than the trio’s little brother, Andy
Gibb, whose SHADOW DANCING spent
seven weeks at the top of the charts in the
summer of '78. Written by all four Gibb
siblings, the song was the third and final
No. 1 hit for teen idol Andy, who was
only 30 years old when he died of a
heart ailment in the spring of 1988.

Of course, not every hit Australian act
in 1978 was Bee Gees—related. The Little
River Band, led by singer Glenn Shorrock
and guitarists Beeh Birtles and Graham
Goble, hailed from Melbowrne, and their
Crosby, Stills and Nash-influenced sound
on songs such as REMINISCING made

the brothers record that song themselves, l them country-pop stars in the late *70s.



A decade earlier, Shorrock had been in
the highly popular Aussie group the
Tivilights, friendly rivals 10 the Easybeats
of Friday on My Mind fame. lronically, it
was former Easybeats Harry Vanda and
George Young who co-authored the breezy
LOVE IS IN THE AIR. « top-10 smash for
one-hit wonder John Paul Young.

The members of Plaver were not
Australian: guitarists Peter Beckert and
John Crowlev came from Liverpool,
England, and Galveston Bay, Texas,
respectively, and the quintet was based
in Los Angeles. But when an album they
had recorded for a company that was
going out of business got released instead
on the RSO lubel. home 10 the Bee Gees
and Andy Gibb and Yvonne Elliman, the
magic rubbed off on them, too, as their
Hall and Oates—stvled BABY COME
BACK went on 1o become a No. 1 hil.

a breeding ground for hit artists
in 1978. Ambrosia, a classically
oriented pop band fronted by gui-
tarist David Pack and bassist Joe
Puerta, got their big break when they
were discovered at a UCLA concert by
Los Angeles Phitharmonic conductor
Zubin Mehta. Their lengthy résumé
included performing in the 1973 debut of
composer Leonard Bernstein's Mass at
the Kennedy Center in Washington, D.C.,
as well as numerous hit singles, such
as 1978's HOW MUCH | FEEL

UCLA also had a hand in the career
of Burbank’s Jay Ferguson; it was while
he was attending the university in the
mid-"60s that the singer first met several
of his future bandmates in the critically

acclaimed jazz-rock group Spirit. After

leaving Spirit in 1971, Ferguson spent
some time as the leader of Jo Jo Gunne
before scoring a top-10 hit as a solo
artist in 1978 with THUNDER ISLAND.
And, speaking of performers leaving
groups 1o find solo success, L.A. guitarist
Bob Welch, who helped keep Fleetwood
Mac together during his four-vear Mac
stint in the early 1970s, emerged from
that legendary band to register a memo-

Actually, California proved 1o be quite t rable hit for himself with the gentle



SENTIMENTAL LADY.

Another late-"70s artist known for
gentle music was Al Stewart. The
Scotland-born, London-raised singer-
songwriter began his career as a folk artist
in the late "60s, and while his first four albums
drew critical acclaim in England. little of his
music was heard in the U.S. until the mid-"70s,
when his albums The Year of the Cat and Time
Passages became platinum-selling FM staples.
Both yielded 1op-10 hits in their title tracks, with
TIME PASSAGES reaching No. 7 in 1978.

While she is not usually 1alked about as a
singer-songwriter, a check of Dolly Parton’s long
career shows a surprising number of self-penned
classics, including Jolene and 1 Will Always
Love You. HERE YOU COME AGAIN proved 1o

be the country music diva’s breakthrough crossover
pop hit in 1978, And on the subject of crossovers,

it was not until a certain rock-funk band from
Alabama started spotlighting the songs and lead
vocals of member Lionel Richie—such as the
silk THREE TIMES A LADY—that The
Commodores became major stars.

Not that all R&B artists had to abandon funk
to achieve pop success. New York's Chic had an

smooth-a

immensely infectious pop-soul sound built
around the hot instrumental playing of Nile
Rodgers and Bernard Edwards. With Rodgers's
skittering guitar riffs and Edwards sloping bass

floor, LE FREAK became a huge hit on
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lines paving the way to the dance

both the pop and R&B charts. Crossover success
was also a hallmark of Philadelphia
International, the label run by writer-producers
Kenny Gamble and Leon Huff. The O Jays
's Midas touch: The
singing group had been recording since 1961, but
didn’t hit their stride until they hooked up with
Gamble and Huff, leading to such memorable
'70s hits as Love Train, Back Stabbers and
1978's USE TA BE MY GIRL.

Of course, all kinds of stylistic musical roads

understood that company

can lead to pop success, as evidenced by jazz
musician Chuck Mangione’s top-10 instrumental
hit, FEELS SO GOOD. A virtuoso on the
trumpet-like flugelhorn seems an unlikely candi-
date for the pop charts, but when Mangione's
1975 composition Chase the Clouds Away was
used as background music during telecasts of the
1976 Olympics, the Rochester, New York, native
began to get noticed by a mass audience. He won a

in Australia
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scored an unexpected No. | hir with

the soft-rock, soft-disco KISS YOU
ALL OVER. That tune was followed
into the top spot on the charts by HOT

CHILD IN THE CITY from Nick Gilder, a

singer who was born in England, raised in
Canada and made his musical mark while living
in Los Angeles.

Grammy that year for the instru-
mental Bellavia, and two years later; the
title track from his mudti-platinum album, Feels So
Good, became his biggest single.

Gilder's street-wise tale of teenaged runaways
on Hollvwood Boulevard could not have been more
different in theme and tone from Exile’s sensual
song. but both singles had one important thing in

Drovicdi >\ wuck for televisi ; v e . -
Providing the sound track for television sport-— common: They were produced by Mike Chapman.
ing events was also quite beneficial 1o the career A native of—where else?—Australia, who guided

Py “ruise. ¥ ay BIYe . ’ . A Lo ) . 5 .
of Pablo Cruise, a San Francisco combo led by a number of glitter bands to hits in England during
guitarist Dave Jenkins and kevboardist Cory Levios. the first half of the 1970s (among them Sweet,

The band’s energetic music was often used to heard here on their final international hit, LOVE

propel shows such as “Wide World of Sports™ IS LIKE OXYGEN), Chapman relocated to LA. in
and “Sporisworld,” and was also featured in the 1975 and proceeded to conquer American radio
such as Kiss You All Over and Hot
Child, not to mention two 1979 chart-toppers,
Blondie’s Heart of Glass and the Knack's My

Sharona. Guess you could call the production on

surfing documentary Free Ride. Their infectious
LOVE WILL FIND A WAY found its way to the
top 10 in 1978,

When all is said and done though, 1978's
AM Gold remains best remembered for the long,
winning shadow cast by Australia. In the fall of
that year. Exile, a Kentucky group that got its
start in the mid-1960s backing up artists such as
Brian Hyland and Tommy Roe on Dick Clark’s
“Caravan of Stars” tours and had been kicking
around for over a decade without much success,

A

too, with works

all those songs “gilt™ by association, Aussie-style.

—Billy Aliman
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Music and
lyries by James McColtoch and Nick Gilder. Beechwood
Music Corp. BML Chyysalis 2226. ® 1978 Chrysalis Records.
Inc. Courtesy Chrysalis Records, Inc.. under license from
EMI-Capitol Mosic Special Markets. No. 1

LOVE IS LIKE OXYGEN Sweet » Music and lyrics by
Trevor Griffin and Andrew Scott. Sweet Publ. Lid /Wamer
Bros. Music. ASCAP. Capitol 4549. ® 1978 Capitol Records.
Inc. Courtesy of Capitol Records, Inc.. under license from
EMI-Capitol Music Special Markets. No. 8%

DONT LOOK BACK Boston » Music and lyrics by Tom
Scholz. Pure Sor admin. by PolyGram Intemational Pub.
Inc. ASCAP. Epic 50590. ® 1978 Sony Music Entertainment
Inc. Under license from Sony Music Special Products, a divi-
sion of Sony Music. a group of Sony Music Entertainment Inc.
No. 4

LOVE IS IN THE AIR John Punl Young « Music and
lyries by Hairy Vanda and George Young. E. B. Marks Music
Company. BML. Scotti Brothers 402, ® 1978 All American

Music Group. Courtesy of All American Music Group. No. 7

SENTIMENTAL LADY Bob Welch « Music and lyrics
by Robert Welch. Rachel Music Limited. ASCAP. Capitol
4479. ® 1977 Capitol Records, Inc. Courtesy of Capitol
Records, Inc., under license from EMI-Capitol Music Special
Markets. No. 8%

REMINISCING Little River Band « Music and lyrics by
Grahum Goble, American Tumbleweed Music. B
4605. ® 1978 Capitol Records. Inc. Courtesy of
Records. Inc.. under license from EMI-Capitol Music Special
Markets. No. 3

BABY COME BACK Player » Music and lyrics by Peter
Beckett and John Crowley. Touch of Gold Music, Inc/Crowbeck
Music/Stigwood Music, Ine. BML RSO 879. ® 1977 PolyGram
Records, Ine. No, 1*

© LovE WILL FIND A WAY Publo Cruise « Music and

lyries by Cory Nerios and David Jenkins. Irving Music, Inc/
Pablo Cruise Music. BML A&M 2048. ® 1978 A&M Records,
Inc. Courtesy A&M Records, Inc. Under license from PolyGram
Special Markets, a division of PolyGram Group Distrbution. Inc.
No. 6

FEELS SO GOOD Chuck Mangione » Music and
lyries by Chuck Mangione. Gates Music. BMIL A&M 2001
® 1978 A&M Records, Inc. Courtesy A&M Records, Inc.
Under license from PolyGram Special Markets, a division of
PolyGram Group Distribution, Inc. No. 4

THREE TIMES A LADY 7he Commodores » Music
and lyrics by Lionel Richie. Jobete Music Company
Brockman Enterprises. Inc. ASCAP. Motown 1443,
Motown Record Company. L.P. Used courtesy of Motown

Record Company, L.P. Under license from PolyGram Special
Markets. a division of PolyGram Group Distribution, Inc. No. |

SHADOW DANCING Andy Gibb « Music and lyrics

by Barry Gibb, Maurice Gibb, Robin Gibb and Andy Gibb.
Stigwood Music, Inc./Unichappell Music, Inc. BMI RSO 893,
® 1978 PolyGram Records, Inc. Under license from PolyGram
Special Markets, a division of PolyGram Group Distribution, Inc.
No. |

IF | CAN'T HAVE YOU Yvonne Elliman « Music
and lyrics by Barry Gibb, Maurice Gibb and Robin Gibb.
Stigwood Music. Inc. (Unichappell Music, Inc.) BML RSO
884. ® 1977 PolyGram Records, Ine. No. |

LE FREAK Chic » Music and lyrics by Bemard Fdwards
and Nile Rodgers. Bernard's Other Music & Tommy Jymi,
Inc. admin. by Warner-Tamerlane Publ. Corp. BMI. Atlantic
3519. ® 1978 Atlantic Recording Corp. Produced under
license from Atlantic Recording Corp. No. |

KISS YOU ALL OVER FElxile » Music and lyrics by
Nicky Chinn and Mike Chapman. BMG Songs. Inc. ASCAP.

Inc/
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Wamer/Curb 8589, ® 1993 Sony Music Entertainment Inc.
Under license from Sony Music Special Products, a division
al Sony Music, a group of Sony Music Entertainment Inc.
No. 1#

USE TA BE MY GIRL 7he O Jays » Music and
lyrics by Kenny Gamble and Leon Huff, Wamer-Tanierlane
Publ. Corp. BMI. Philadelphia International 3642. ® 1977
Philadelphia International Records. Used courtesy of
Philadelphia International Records. No. 4

HERE YOU COME AGAIN Dolly Parion « Music
and lyrics by Barry Mann and Cynthia Weil. Scree
:MIE Music/Sumimerhill Music Songs. BML RCA 111
® 1977 BMG Ententainment. Courtesy of the RCA Records
Label, under license from BMG Special Products. No. 13

m THUNDER ISLAND Jay Fergiuson » Music and lyrics

suson. Painless Music. BMI Asyluny 45444,
® 1977 A sylum Records. Produced under license from
Elekira Entertainment Group. No. 9*

1 JUST WANNA STOP Gino Vannelli « Music and
Vannelli. Ross Vannelli Pubbishing. ASCAP.
B 1978 A&M Records. Inc. Courtesy A&M
Records, Inc. Under license from PolyGram Special Markets,
a division of PolyGram Group Distribution, Inc. No. 47

TIME PASSAGES Al Stewart » Music and lyries by
Al Stewart and Peter White. Songs of PolyGirum [nternational/
Approximate Music/Frabjous Music. BMIL Arista 0362,

® 1978 Arista Records, Inc. Courtesy of Arista Records, Toc.
No. 7*

HOW MUCH | FEEL Ambrosia « Music and lyrics
by David Pack. Longitude Music Co. BMI. Warmner 8640,
® 1978 Warner Bros. Records Inc. Produced under license
from Warner Bros. Records Ine. No. 3%

ndicates highest Billboard chart position

PRESIDENT: Steven L. Janas |
SENIOR VICE PRESIDENT: L
M

=
TES
olalrm

Martin Shampaine

VICE PRESIDENT, OPERATIONS:
Mark Stevens

DIRECTOR OF NEW PRODUCT DEVELOPMENT:
Steven Sachs

EXECUTIVE PRODUCER: Robert Hull

PROJECT MANAGER: Elizabeth 1. Ried!
FINANCIAL DIRECTOR: Michacl I.. Ulica
RECORDING PRODUCER/CONSULTANT: Joe Susfy

USH

1978 ywas produced by Time-Life Music in cooperation
with PolyGram Special Markets, a division of PolyGram
Group Distribution, Inc. Digitally remastered at Hit and
Run Studios. Rockville, Md.; Steve Carr. engineer:

THE AUTHOR: Billy Altman werites about pop music for
numercus publicattons. including The New Yorker and
The New York Times. A former editor of Creem, he is
avecutive producer for the award-winning RCA
Heritage Series and teaches a course on music and
culture at New York's School of Visual Arts.

Time Life wishes to thank William L. Schurk of the Music
Library and Sound Recordings Archives, Bowling Green
State University. Bowling Green, Ohio, for providing
valuable reference material.

TIME-LIFE MUSIC is a division of Tune Life Inc.
© 1997 Time Life Inc. All rights reserved. Iwuulu:l S.A.
TIME-LIFE is a trademark of Time Warner Inc.

COVER ART: GOLD & Associates
) 1997 Time Life Inc

Manufactured for Time-Life Music by PolyGram Special
Markets, a division of PolyGram Group Distribuion

Inc., 825 Eighth Avenue, New York. NY 10019, All Rights
Reserved. Unauthorized Copying, Reproduction, Hiring,
Lending, Public Performance and Broadcasting
Prohibited. Printed in U.S.A

This compilation ® 1997 PolyGram Records, Inc

For information about this and other Time-Life Music
releases, call us 1oll-free ar (800) 488-4669 or write to
Time-Life Music, 1450 E. Parham Rd.. Richmond. VA
23280-2300.

AMI25 \?[ﬂ




® 0 000 0 060 00O

1

HOT CHILD IN THE CITY
Nick Gilder

LOVE IS LIKE OXYGEN
Sweet

DON’'T LOOK BACK
Boston

LOVE IS IN THE AIR
John Paul Young

SENTIMENTAL LADY
Bob Welch

REMINISCING Little River Band
BABY COME BACK Player

LOVE WILL FIND A WAY
Pablo Cruise

FEELS SO GooD
Chuck Mangione

THREE TIMES A LADY
The Commodores

AMI-25

SHADOW DANCING Andv Gibb

IF | CAN'T HAVE You
Yvonne Elliman

LE FREAK

Chic

KISS YOU ALL OVER Exile
USE TA BE MY GIRL

The O'Javs

HERE YOU COME AGAIN
Dolly Parton

THUNDER ISLAND

Jay Ferguson

| JUST WANNA STOP

Gino Vannelli

TIME PASSAGES Al Stewart

How MUCH | FEEL
Ambrosia

00 6 ®© 6 96 6 GO



	AM Gold Vol. 25 1978
	AM Gold Vol. 25 1978 2
	AM Gold Vol. 25 1978 3
	AM Gold Vol. 25 1978

